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SHIELA KIBBE piano 
with HEATHER BRAUN violin 
AUGUSTINE ARNE from Nine Shakespeare Songs 
(1710-1778) 
ROBERT 
SCHUMANN 
(1810-1856) 
Remarks 
Under the Greenwood Tree 
The Cuckoo Song 
Tell Me Where is Fancy Bred? 
Come Unto These Yellow Sands 
Ariel's Song 
from Mignonlieder, Op. 98a 
Kennst du das Land 
Nur wer die Sehnsucht kennt 
Heiss mich nicht reden 
So !asst mich scheinen, bis ich werde 
Profesor Phyllis Hoffman 
FRANCIS POULENC Airs Chante (1927) (Monfas) 
(1899-1963) 
Air Romantique 
Air Champetre 
Air Grave 
Air Vif 
TEXTS AND TRANSLATIONS 
THOMAS AUGUSTINE ARNE 
from Nine Shakespeare Songs 
Under the Greenwood Tree 
from As You Like It, Act II, sc. v 
Under the greenwood tree 
Who loves to lie with me, 
And turn his merry note, 
Unto the sweet bird's throat, 
Come hither. 
Here shall he see 
No enemy 
But winter and rough weather. 
The Cuckoo Song 
from Love's Labour Lost, Act V, sc. ii 
When daisies pied and violets blue, 
And lady smocks all silver white, 
And cuckoo buds of yellow hue 
Do paint the meadows with delight, 
The cuckoo then, on ev'ry tree, 
Mocks married men; 
for thus sings he, Cuckoo. 
0, word of fear, 
Unpleasing to a married ear! 
When shepherds pipe on oaten straws, 
And merry larks are ploughmen's clocks, 
When turtles tread, and rooks, and daws, 
And maidens bleach their summer smocks, 
The cuckoo then, on ev'ry tree, 
Mocks married men; 
for thus sings he, Cuckoo. 
0, word of fear, 
Unpleasing to a married ear! 
Tell Me Where Is Fancy Bred? 
from The Merchant of Venice, Act III, sc. ii 
Tell me where is fancy bred, 
Or in the heart, or in the head? 
How begot, how nourished? 
Reply. 
It is engender' d in the eyes, 
With gazing fed; and fancy dies 
In the cradle where it lies. 
Come Unto These Yellow Sands 
from The Tempest, Act I, sc. ii 
Come unto these yellow sands, 
And then take hands: 
Curtsied when you have, and kiss'd, 
The wild waves whist, 
Foot it feat'ly here and there; 
And, sweet sprites, the burden bear. 
Ariel's Song 
from The Tempest, Act V, Sc. i 
Where the bee sucks, there suck I: 
In a cowslip's bell I lie; 
There I couch when owls do cry. 
On the bat's back I do fly. 
After summer merrily. 
W y shall I live now 
u,_ the blossom that hangs on the bough. 
Text by: William Shakespeare (1564-1616) 
ROBERT SCHUMANN 
from Mignonlieder, Op. 98a 
Kennst du das Land 
Kennst du das Land, wo die Zitronen bliihn, 
Im dunkeln Laub die Gold-Orangen gliihn, 
Ein sanfter Wind vom blauen Himmel weht, 
Die Myrte still und hoch der Lorbeer steht? 
Kennst du es wohl? 
Dahin! dahin 
Mocht ich mit dir, o mein Geliebter, ziehn. 
Kennst du das Haus? Auf Saulen ruht sein 
Dach. 
Es gliinzt der Saal, es schimmert das Gemach, 
Und Marmorbilder stehn und sehn mich an: 
Was hat man dir, du armes Kind, getan? 
Kennst du es wohl? 
Dahin! dahin 
Mocht ich mit dir, o mein Beschiltzer, ziehn. 
Kennst du den Berg und seinen Wolkensteg? 
Das Maultier sucht im Nebel seinen Weg; 
In f-l.. en wohnt der Drachen alte Brut; 
E: t der Fels und ilber ihn die Flut! 
Ke1 ,st du ihn wohl? 
Dahin! dahin 
Geht unser Weg! 0 Vater, laE uns ziehn! 
Knowest thou the Land 
Knowest thou the land where the lemons 
bloom, 
In dark foliage the gold oranges glow, 
A gentle wind wafts from the azure sky, 
The myrtle grows still, the laurel high, 
Doest thou know it perchance? 
Yonder! Yonder 
I want to go with thee, oh my beloved. 
Knowest thou the house? On columns rests its 
roof, 
The hall is shining and the chamber gleams, 
And marble statues stand and look at me: 
What have they done, poor child, to thee? 
Doest thou know it perchance? 
Yonder! Yonder 
I want to go with thee, oh my protector. 
Knowest thou the mountain and its cloud path? 
The mule seeks in the fog its road; 
In caverns sleeps the dragons' ancient brood, 
The rock is falling, and over it the torrent, 
Doest thou know it perchance? 
Yonder! Yonder 
Leads our road! Oh father, let us go! 
Nur wer die sehnsucht kennt 
Nur wer die sehnsucht kennt, weiss, was ich 
lei de, 
Allein und abgetrennt von aller Freude, 
She ich ans Firmament nach jener Seite! 
Ach! Der mich liebt und kennt, ist in der Weite, 
Es schwindelt mir, es brennt mein eingeweide. 
Heiss mich nicht reden 
Hei.B mich nicht reden, hei.B mich schweigen, 
Denn mein Geheirnnis ist mir Pflicht, 
Ich mochte dir mein ganzes Innre zeigen, 
Allein das Schicksal will es nicht. 
Hei.B mich nicht reden, hei.B mich schweigen! 
Zur rechten Zeit vertreibt der Sonne Lauf 
Die finstre Nacht, und sie muB sich erhellen, 
Der harte Fels schlieBt seinen Busen auf, 
Millgonnt der Erde nicht die tiefverborgnen 
Quellen. 
Ein jeder sucht im Arm des Freundes Ruh, 
Dort kann die Brust in Klagen sich ergieBen, 
Allein ein Schwur driickt rnir die Lippen zu, 
Und nur ein Gott vermag sie aufzuschlieBen, 
Nur ein Gott! 
-
Only he who knows what longing is 
Only he who knows what longing is, knows 
what I suffer. 
All alone and bereft of all joy, 
I look yonder at the firmament! 
Oh, he who loves and knows me, is fa r away, 
I am faint, I burn within. 
Bid me not speak 
Bid me not speak, bid me be silent! 
For my secret is duty to me! 
Gladly would I show you my deepest feelings, 
But fate decrees it cannot be. 
Bid me not speak, bid me be silent! 
At the right time the sun's course drives away 
The somber night, and it must turn to light. 
The hard rock opens then its bosom, 
Does not deny the earth the deeply hide.. 
springs. 
Everyone seeks rest in his friend 's arms, 
And there the heart can pour out its lament; 
But by an oath my lips are sealed, 
And only a God has the power to unlock them 
Only a God! 
So JalSt mich scheinen, bis ich werde 
So laflt mich scheinen, bis ich werde, 
Zieht mir das weiBe Kleid nicht aus! 
Ich eile von der schi::inen Erde 
Hinab in jenes feste Haus. 
Dort ruh' ich eine kleine Stille, 
Dann i::iffnet sich der frische Blick; 
Ich lafSe dann die reine Hiille, 
Und jene himmlischen Gestalten 
Sie fragen nicht nach Mann und Weib, 
Und keine Kleider, keine Falten 
Umgeben den verkliirten Leib. 
Zwar lebt' ich ohne Sorg' und Miihe, 
Do~ ·hlt' ich tiefen Schmerz genung. 
Vor Kummer altert' ich zu friihe; 
Macht mich auf ewig wieder jung! 
FRANCIS POULENC 
Air Chante 
Air Romantique 
J'allais dans la campagne avec le vent d'orage, 
Sous le pale matin, sous Jes nuages bas; 
Un corbeau tenebreux escortait mon voyage, 
Et dans Jes flaques d'eau retentissaient mes pas. 
la foudre a !'horizon faisait courir sa flamme 
Et l'Aquilon doublait ses longs gemissements; 
Mais la tempete etait trap faible pour mon ame, 
Qui couvrait le tonnerre avec ses battements. 
let me pretend thus, till fulfillment 
let me pretend thus, until fulfillment, 
Do not take off my white garment! 
I hurry from the lovely earth 
Downwards into that solid house. 
There I shall rest a little while in silence, 
Then a new vista shall open, 
And then I shall leave the unsullied raiment, 
And those celestial shapes above 
Are not concerned whether one is a man or a 
woman, 
And no garment and no folds 
Surround the transfigured body, 
Though I have lived without care and 
trouble, 
Yet I felt enough of deep pain; 
From sorrow I turned old too early, 
Make me forever young again. 
Translations by: Edith Braun, 
Waldo Lyman, and Emily Ezust 
Romantic Air 
I went to the countryside with the stormy 
wind, Under the pale morning, under the low 
clouds; 
A dark raven escorted my voyage, 
And in the puddle pools my steps resounded. 
The lightning on the horizon made its flame 
run 
And the North wind doubled its long moaning; 
But the storm was too weak for my heart, 
Which covered the thunder with its beats. 
De la depouille d'or du frene et de l'erable Of gold skin of ash and maple 
l'Automne composait son eclatant butin, Autumn composed its bright spoils, 
Et le corbeau toujours, d'un vol inexorable, And the raven always, by an inevitable flight, 
M'accompagnait sans rien changer a mon destin. Accompanied me with nothing to change my 
destiny. 
Air Champetre 
Belle source, belle source, 
Je veux me rappeler sans cesse, 
Qu'un jour, guide par l'amitie 
Ravi, j'ai contemple ton visage, o deesse, 
Perdu sous la mou, sous la mousse a moitie. 
Que n'est-il demeure, cet ami que je pleure, 
0 nymphe, a ton culte attache, 
Pour se meler encore au scuffle qui 
t' effleure, 
Et repondre a ton flot cache? 
Air Grave 
Ah! fuyez a present, 
Malheureuses pensees! 
O! colere, o! remords! 
Souvenirs qui m'avez 
Les deux tempes pressees, 
De l'etreinte des morts. 
Sentiers de mousse pleins, 
Vaporeuses fontaines, 
Grottes profondes, voix 
Des oiseaux et du vent 
Lumieres incertaines 
Des sauvages sous-bois, 
Insectes animaux, 
Beaute future, 
Ne me repousse pas, 
divine nature 
Je suis ton suppliant. 
Ah! fuyez a present, 
O! colere, o! remords! 
Air Vif 
Le tresor du verger et le jardin en fete, 
Les fleurs des champs, des bois, eclatent de 
plaisir, 
Helas! helas! Et sur leur tete le vent enfle sa 
voix. 
--
Pastoral Song 
Lovely spring, lovely spring, 
Never will I cease to remember 
That one day, guided by friendship, 
Entranced, I gazed on your face, 0 goddess, 
Half hidden beneath the moss. 
This friend for whom I weep, would he had 
remained, 
0 nymph, a devotee of your cult, 
Still to consort with the breeze which 
caresses you, 
And respond to your hidden waters. 
Serious Air 
Ah! Flee now, 
Unhappy thoughts! 
O! anger, O! remorse! 
Memories which have 
Pressed my two temples 
With the grips of death. 
Paths full of moss, 
Steamy fountains, 
Deep Caves, voices 
Of the birds and the wind 
Uncertain lights 
Of the savages of the forest, 
Insects animals, 
Future beauty, 
Does not repel me, 
Divine nature 
I am begging of you. 
Ah! flee now, 
O! anger, O! remorse! 
Lively Air 
The riches of the orchard and the festive 
garden, 
The flowers of the fields, of the woods bu rst 
forth with delight. 
Alas! Alas! And above their head the wind's 
voice is rising. 
Mais toi noble ocean que l'assaut des tour- But you, noble ocean that the assault of tem-
mentes pests will not succeed in ravaging, 
Ne saurait ravager Most certainly with more dignity when you 
Certes plus dignement, lorsque tu te lamentes, lament, 
Tu te prends a Songer. You lose yourself in dreams. 
Translations by: Pierre Bernac and 
Heather Hoopes 
I 
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SHIELA KIBBE piano 
Shiela Kibbe is Chairman of the Collaborative Piano Department at Boston 
University's School of Music. Hailed by Richard Dyer in the Boston Globe as a 
"superb collaborative pianist," Ms. Kibbe has enjoyed an international career as 
recital partner to instrumentalists and vocalists alike, appearing throughout the 
United States, Europe, Japan and Russia . 
In 1999 baritone Stephen Salters won the Naumburg Prize with Shiela Kibbe at 
the piano; they may be heard together on the Cypres label of Qualiton Records. 
Other artists who have chosen Ms. Kibbe as their collaborative partner include 
singers D'Anna Fortunato, Gui-Ping Deng, William Hite, William Sharp and 
Edmund Toliver. Instrumentalists appearing in concert with Shiela Kibbe have 
included Laura Ahlbeck-oboe, Arturo Delmoni-violin, Terry Everson-trumpet, 
ar ic Ruske-French horn. 
For several years, Ms. Kibbe was rehearsal pianist for the Boston Symphony 
Orchestra's Tanglewood Festival Chorus, as well as accompanist for the John 
Oliver Chorale, recording with them on the Koch label. She has served as prin-
cipal keyboardist and vocal coach for the Symphony and Opera Association in 
Chattanooga, Tennessee and as pianist for the Pennsylvania Opera Theatre, the 
Philadelphia Woodwind Quintet Seminars and the International Suzuki Institute 
in Ithaca, New York. 
Shiela Kibbe holds two Master of Music degrees from Temple University in 
Philadelphia and was twice a fellow in Vocal Accompanying at the Tanglewood 
Music Center. She has taught at the New England Conservatory and began her 
association with Boston University as a vocal coach in the Opera Institute. 
HEATHER HOOPES soprano 
Heather Hoopes hails from Claremont, California. She sang in the Occidental 
College Gospel Choir at the tender age of 6 and continued singing gospel 
music through high school. Having grown up in a highly scientific household, 
Heather chose first to attend Goucher College, in Baltimore, Maryland. 
Despite her declared interest in pursuing a science major, Heather performed 
in the winter Voice Department recital, and sang the role of Gertrude in Hansel 
und Gretel. It became apparent that music, not science, was her passion. She 
transferred to Boston University as a voice major, where she currently studies 
with Kendra Colton. Heather has performed in several undergraduate voice 
recitals, and has performed as soloist with the Woman's Chorale. Upon 
graduation she hopes to attend graduate school to continue her vocal training. 
THE ELLALOU DIMMOCK MEMORIAL FUND 
The Ellalou Dimmock Memorial Fund was established in 1996 by Dr. 
Marjorie Mc Donald, a long-time friend of Mrs. Dimmock. At the time of 
her death in June 1995, Mrs. Dimmock, a well-known professional singer 
and teacher of voice, had been a member of the School for the Arts faculty 
for more than twenty years. 
By creating an annual Honors Voice Recital, the Fund reflects Mrs. 
Dimmock's commitment to excellence in solo singing, as well as her 
particular regard for the collaborative experience of vocal chamber music. 
The Fund is unusual in its provision, both of prize money for the singers, 
as well as honoraria for participating mHsicians. 
The senior class singers chosen by the voice faculty to perform on this 
concert have demonstrated superior achievement in performance and jury 
evaluations. By supporting the selection of outstanding young singers 
and chamber musicians, the fund serves to honor the memory of Mrs. 
Dimmock's own professional goals and generous personal spirit. 
Donations may be made to: 
The Ellalou Dimmock Memorial Fund 
The Boston University College of Fine Arts 
Attn: Office of Stewardship 
19 Deerfield Street Boston, MA 02215 
DIMMOCK RECITAL ALUMNI 
1996-1997 
Jennifer Rivera 
Georgia Jarman 
Lawrence Bianco 
1997-1998 
Miranda Rowe 
Patrick Gagnon 
1998-1999 
Katherine Jolly 
Kristy Ererra 
Oshin Gregorian 
1999-2000 
Devon Patane 
Michel Bouvier 
Alison Tupay 
2000-2001 
Maria D'Amato 
Kristen Faerber 
Gianmarco Marostica 
Daniel Billings 
2001-2002 
Emily Landa 
Kelly Markgraf 
2002-2003 
Meryl Atlas 
Sean Landers 
Kris tin Eze 11 
Emily Ezzie 
2003-2004 
Alexander Boyer 
Kendall Lima 
2004-2005 
Laura Parker 
Robert Mezzanotte 
2005-2006 
Avery Griffin 
Sherri Snow 
. Al; recipients of the Ellalou Dimmack Award have distinguished themselves with 
grac. ate degrees from The Juilliard School, Manhattan School of Music and the College 
Conservatory at Cincinnati. They have attended the Juilliard Opera Center, Academy of the 
West, Glimrnerglass Opera, Santa Fe Opera, Opera Theater of St. Louis, Wolf Trap, 
Chautauqua, Central City Opera, Opera North and the Tanglewood Music Center. They 
have performed in operas at the New York City Opera, the Caramoor Festival, Cincinnati 
Opera, Metz-France, Montecarlo Opera and Nevada Opera. 
Boston University School of Music 
UPCOMING EVENTS AND PERFORMANCES 
Wednesday, November 8, 8pm 
Tuesday, November 14, 8pm 
Tuesday, November 14, 8pm 
Monday, November 20, 8pm 
Sunday, December 3, 8pm 
Tuesday, December 5, 8pm 
Faculty Recital Serie~ 
YURI MAZURKEVICH violir 
SALLY PINKAS pianc 
Works by Brahm~ 
Tsai Performance Cente1 
Muir String Quarte1 
In residence at Boston University 
with ETHAN SLOANE clarinel 
Works by Mendelssohn, Kreisler and Webe1 
Tsai Performance C ·+e1 
' 
Boston University Baroque Orchestr~ 
with members of Boston BaroqUE 
MARTIN PEARLMAN conduct01 
Marsh Chapel 
Boston University Symphonic Chorm 
ANN HOWARD JONES conduct01 
JUSTIN BLACKWELL orgar 
MATTHEW MOORE baritom 
Durufle Requiem 
Old South Church 
Boston Unviersity Chamber Orchestr< 
WILLIAM LUMPKIN conducto1 
Program to include 
Beethoven Symphony No . 7 in I 
CFA Concert Hal 
Boston University Symphony Orchestr< 
DAVID HOOSE conductoi 
Program to include 
Beethoven Symphony No . 3 in E-fiat, "Eroica · 
Tsai Performance Cente: 
CFA Concert Hall, 855 Commonwealth Ave. 
Tsai Performance Center, 685 Commonwealth Ave. 
Marsh Chapel, 735 Commonwealth Ave. 
Old South Church, 645 Boylston St. 
www.bu.edu/cfa 
-FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people who, through their annual 
contributions, believe in the importance of supporting gifted student musicians 
through their educational activities, events, programs, and performances. We invite 
you to join the Friends of the School of Music at the College of Fine Arts and help 
support the talented young artists of Boston University. 
$50,000 and above 
Surdna Foundation, Inc. 
$10,000 to $49,999 
Ors. John A. and Harriet S. Carey 
Mr. and Mrs. Saul B. Cohen 
Jeff and Ann Gelfon 
Margaret S. Lindsay Foundation 
Robert and Sharon Ryan 
Ms. Virginia E. Withey 
$.~ to $9,999 
[. Mrs. Thomas R. Castle 
Clovelly Charitable Trust 
Ann and Gordon Getty Foundation 
Mr. and Mrs. Richard Grausman 
The Ushers and Programmers Fund 
Ms. Diane Young 
$2,500 to $4,999 
Richard F. Balsam, M.D. 
Ms. Sandra L. Brown 
Mr. and Mrs. L. P. Byler 
Mrs. Ellen B. Kazis-Walker 
Dr. Lillie M. Kumar 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
Ms. Dorothy D. Cameron 
Richard D. Carmel Charitable Remainder Trust 
Ms. Phyllis Curtin 
Mr. Frank A. D'Acco.ne 
Dr. Edna L. Davis 
Chet and Joy Douglass 
Mr. William E. Earle 
Jenny Shader Hersch 
Mr. Blake W. Hinson 
Ms. Phyllis Elhady Hoffman 
Larry G. and Ann Howard Jones 
Mr. Robert E. Krivi 
Mr. John E. Loveless 
Ms. Andrea Okamura 
Mrs. Amy Abrich Shemin 
Mr. Joel Sheveloff 
Mr. and Mrs. Charles A. Stakely 
Ms. Helen J. Steineker 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 
$500 to $999 
Mr. Bradley M. Bloom 
Ms. Deborah K. Delano 
Mrs. Ann B. Dickson 
Mr. and Mrs. Stephen B. Esko 
David Feigenbaum 
Colonel Capers A. Holmes, USAF(Ret.) 
Dr. Jimmie L. Jackson 
Mrs. Becky H . McKibben 
Ms. Maureen Meister 
Mr. and Mrs. Virgil A. Procaccino 
Mr. Keith Snell 
Mrs. Nancy L. Trentini 
$250 to $499 
Dr. Apostolos A. Aliapoulios 
Mrs. Elizabeth S. Anderson 
Ms. Margaret R. Bennett 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mr. Dennis A. Clements 
Ms. Allison Fromm Entrekin 
Mrs. Carolyn B. Fowles 
Mr. Eugene Guberman 
Mrs. Ruth E. Hathaway 
Ms. Julia A. Hennig· 
Mr. and Mrs. James L. Loeb 
Newburyport Choral Society 
Mr. Marlow E. Peters 
Mr. Pierluigi Petrobelli 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N. Slotnick 
Mr. Ira Taxin 
Mr. John Alan Wickey 
Mr. and Mrs. Robert A. Youmans 
Dr. and Mrs. Egon P. S. Zehnder 
Thi• · represents donors who have generously supported our programs for the past twelve months, as of 
Se\ r 21, 2006. Due to program deadlines, some donor names may be absent from this list. We thank 
You• your understanding. For more information on how you can support the Boston University CoLiege of 
Fine Arts and School of Music, please contact Chris Santos, Director of Development and Alumni Relations, 
Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215, at 617-353-2048 or 
ccsantos@bu.edu. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS 
Steven Ansell violn' 
Edwin Barker do11ble bass• 
Cathy Basrak, violn 
Bonnie Black pedngogiJ' 
Lynn Chang violin 
Jules Eskin cello 
Edward Gazouleas viola 
Raphael Hillyer violn 
Bayla Keyes violin' 
Michelle LaCourse viola' 
Lucia Lin violin' 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin' 
lkuko Mizuno violin 
Richard Mackey lzorn 
Thomas Martin clarinet 
Richard Menaul horn 
Craig Nordstrom clarinet 
Elizabeth Ostlingfl11te 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tnba 
Matthew Ruggiero bassoon 
Eric Ruske lzorn' 
Robert Sheena English lzorn 
Ethan Sloane clarinet• 
Samuel Solomon percussion 
James Sommerville lzorn 
Linda Tooteflute 
john Muratore, g11itar PIANO 
George Neikrug cello++ Jonathan Bass• 
James Orleans double bass Anthony di Bonaventura• 
Leslie Parnas cello Maria Clodes-Jaguaribe' 
Ann Hobson Pilot lznrp Linda jiorle-Nagy 
Barbara Poeschl-Ed rich harp Randall Hodgkinson 
Michael Reynolds cello' Michael Lewin 
Rhonda Rider cello Victor Rosenbaum 
Todd Seeber double bass 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroque flute 
Catherine Liddell, lute 
Marilyn McDonald 
Baroque violin 
Emlyn Ngai Baroque violin 
Martin Pearlman• Baroque 
ensembles 
Robinson Pyle 
natural trumpet 
Marc Schachman 
Baroq11e oboe 
Jane Starkman 
Baroque violin, viola 
Daniel Stepner 
Baroq11e violin 
Peter Sykes' harpsichord 
MUSICOLOGY 
MUSIC EDUCATION 
Bernadette Colley 
Andre de Quadros• 
joy Douglass 
David Hebert' 
Warren Levenson 
William McManus• 
James Merenda 
Sandra Nicol ucci' 
Anthony Palmer 
Charlene Ryan 
Evan Sanders 
Steven Scott 
CONDUCTING 
Bruce Hangen 
David Hoose' 
Ann Howard Jones• 
David Martins 
Scott Metcalfe 
OPERA INSTITUTE 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels' 
Roman Totenberg violin++ COLLABORATIVE PIANO Victor Coelho' Ted Hewlett 
Michael Zaretsky violn Shiela Kibbe' Brita Heimarck' Meron Langsner 
Ruth Benson Levin 
William Lumpkin' 
Betsy Polatin 
Christien Polos 
Maria Spacagna 
Jeffrey Stevens 
Georgia Talbot 
·Allison Voth' 
Peter Zazofsky violin' Robert Merfeld Thomas Peattie' 
WOODWINDS, BRASS, 
and PERCUSSION 
Laura Ahlbeck oboe 
Ken Amis tuba 
ORGAN 
Nancy Granert 
Peter Sykes• 
Peter Chapman trumpet VOICE 
Geralyn Coticone fl11te Michelle Alexander 
Doriot Dwyer flute Sarah Arneson• 
Terry Everson trumpet• Michael Beattie 
john Ferrillo oboe Penelope Bitzas• 
Richard Flanagan perrnssion Kendra Colton 
Joseph Foley trumpet Sharon Daniels' 
Timothy Genis percussion James Demler• 
Ian Greitzer clarinet Simon Estes• 
Ronald Haroutounian Jodi Goble 
bassoon Phyllis Hoffman• 
Scott Hartman trombone Frank Kelley 
john Heiss fl11te Susan Ormont 
Gregg Henegar bassoon Jerrold Pope • 
Daniel Katzen horn Maria Spacagna 
Renee Krimsier fl11te 
Lynn Larsen horn 
Don Lucas trombone• 
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Rodney Lister• 
Elena Roussanova Lucas 
Timothy Melbinger 
Ketty Nez• 
john Wallace' 
Steven Weigt• 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Lorena Tecu 
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George R. Kendall, Manager of Prod11ction and Perform. 
Martin Snow, Keyboard Technician and Restorati 
Roberto Toledo, Recording Studio Manager 
Chris Wilson, Recording Engineer 
Janine Rinke, Acting Director of Admissions and St11dent Affairs• 
Chris Santos, Director of Development and Al11111ni Relations 
'-indicates employee of the School of Music 
Whitney Guy, Scheduling and Programs Coordinator 
Kris Sessa, Librarian 
~rn ce 
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